The Transition in the Renaissance and Today
The Renaissance is a transitional epoch. And just like every transitional epoch life in it was full of many contradictory phenomena, something that today can be clearly observed too in the transitional period of the post-socialist countries. This is a turbulent period, a time of restlessness, of antagonism between the old and the new ideas, of unfair political games. 

But the Renaissance also was a time of renovation and cultural progress. A time when in the foreground there came out the humanist striving for knowledge, the interest towards the surroundings and most of all a time of the awakened human personality, of the new versatile man. A time when many new sciences were born – ethnography, history, geography, when the freedom of thinking, of personal choice occurred, when the zeal for beauty, self-knowledge and ambition appeared. New thinkers were born – humanists like Dante, Petrarka, Boccacho, Pico dela Mirandolla, Marsilio Fichino, new creators – artists like Gioto and Mazzacho, new architects like Brunelleski and new sculptors like Nicolo Pizzano, and later Donattelo. All of them refused to follow the old pattern of the Latin language, of the church scheme, of the iconography and of the frozen Gothic. Influenced by the new tendencies and by the antique traditions they enlarged and enriched their creative work. 

But can we find such processes today and here? If we consider the communist regime of 45 years in Bulgaria as an equivalent of the Late Middle Ages, which suppressed the people with its extreme church dogmas, privation and bans, them we could be able to see a lot of similarities. And the subsequent Renaissance period should correspond to today’s democracy in our country. Of course, from the present position I could not strictly define whether today will be considered as a renaissance and this is something that the Renaissance people did not probably know, but I can at least hope that it will be so. 

Indeed, there are some similarities. Today we too are getting rid of the chains of the past. Today we too are striving for change. Today, as at that time, freedom of thought is rising (in fact, this was one of the first things that appeared after the changes). Today, as then, all connected with the previous period is denied (maybe as a protection mechanism aiming to strengthen the new ideas). But today, unlike then, culture is driven to the background. 

We all know that Renaissance is most famous for its revival of culture and art, for the waking up of the intellectual abilities and creativity. Of course, a main part in this bloom is acknowledged to the patronage. Without the support of big and rich families of that time, the development of the new tendencies would have been be very difficult (even impossible). Many thinkers, sculptors and artists were under the auspices of such families and their assignments came mostly from them, e.g. the famous Medici in Florence, the Visconti and Sforza in Milan, the Aragont dynasty in Naples, the family d’Este in Ferrara, the Montefeltro in Urbino, etc. 

The patronage literally turned into a matter of public prestige. This was one of the few periods in human history when the success of a country is judged not only by the country’s political and military power but also by its culture. Due to the passion for collecting art of the big families and of course the papacy, which couldn’t stay behindр because of the same prestige reasons, many Renaissance masterpieces have survived to the present day. The competition between the independent cities nourished the strive of the rulers for power “decorated” by science and art, and this was exactly what gave an impulse to Renaissance.
The patronage also played a big psychological part in confirming personal freedom and developed a sense of self-value in the artist. 

If until then the artists had worked mostly for the church and considered themselves as scourges of God, strictly following church dogmas, in the Renaissance they received assignments due to their personal qualities. This raised the prestige of the profession, as well as the self-confidence of the artists themselves. They began to think of themselves as authors and to sign their works. 

All of this is proof of the big role of the patronage during the Renaissance. It gave a new stimulus and a strong impetus to the development of culture and art. 

But can we see this today? How do we treat our “renaissance” contemporaries and do we support them on the road to “the new time”? Or are we still waiting for the new Medici to come? 

The Renaissance model could hardly be repeated, especially today that we live in a much more dynamic epoch, an epoch of communications and globalisation. Yet, we could try to learn from the Renaissance example and, going through our transition, leave something valuable. And only time will tell whether we have done well. 

